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2 e ¢S ¢ Arts and Crafts Movement in Europe and America, 1880-1920: Design for the
Modern World

2 mEs o FRIE - ¢ International Arts and Crafts
® JH B : “Both exhibitions and their catalogues led off with the Ruskin-Morris axis and from this
core position developed three principal arguments in lieu of a binding definition of Arts and Crafts.
The first, presaged in Ruskin's text, was the demand for a new relationship between art and industry,
between manual skill and machine production. This was also a polit ical issue in the late nineteenth
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century, as it asserted the nobility of labor and con demned the exploitation of the working classes
by industrial capitalism. The second large narrative of the shows was the assertion around 1900 of
national identity through artistic production. The third, omnipresent narrative was the penetration of
all life by art.” FJz%£H : Iain Boyd Whyte, “Reviewed Work(s): The Arts & Crafts Movement in
Europe and America, 1880-1920: Design for the Modern World,” Journal of the Society of
Architectural Historians (Mar. 2006): 112.

JESC By “T don't know what zeitgeist prompted the Los Angeles County Museum of Art (LACMA)
and the Victoria and Albert Museum (V&A) to mount simultaneous exhibitions on the Arts and
Crafts Movement, and also dictated that these should overlap with an exhibition entitled "William
Morris and the Arts & Crafts' shown in Japan and Taiwan and the Van Gogh Museum's 'L'Art
Nouveau: La Maison Bing'. However, part of the impulse, intuitive rather than declared, may stem
from a growing worldwide awareness that despite ever-increasing prosperity, society is being
impoverished by mass consumerism and globalisation.” |z H : Peyton Skipwith,“Arts and crafts
in London and Los Angeles: two ambitious exhibitions make clear the continuing relevance of the
Arts and Crafts movement, writes Peyton Skipwith, but the V&A's show is a severe disappointment,”
Apollo 161 (May 2005): 83.

John Murdoch, “Foreword,” The Beauty of Life: William Morris &The Art of Design. Ed. Diane
Waggoner (London: Thames& Hudson, 2003), p.6.
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% John Murdoch, “Foreword,” p.6.

2 JE By ¢+ “The section entitled 'The Decoration of Houses' explores the pattern side of Morris &
Co's work. Generous and apt labels provide invaluable commentary on arcane processes such as
indigo- discharge dying and double-cloth weaving on Jacquard looms. Thanks to the riches of the
Berger collection, we can follow the many steps by which a Morris pattern sketch became a Morris
& Co tapestry, chintz, or wallpaper and acknowledge the central importance to Morris's success of
the often anonymous craftsmen and women with whom he worked.” #z%H Wendy Salmond,
“William Morris at the Huntington. Exhibition Review,” British Art Journal 14:3 (Mar. 2003); 100.

2 JE By ¢+ “The wealth of drawings preserved in the firm's archive takes us behind the scenes of its
spectacular success, revealing the cunning way its signature artists' designs were recycled.” FizH
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Wendy Salmond, “William Morris at the Huntington. Exhibition Review,” p.100.

2 JH By © “Morris's own contributions to book design and typography are richly represented, but so
too is the way his imaginative life, his exceptional visual memory, and his view of history were
forme” #JIz% H Wendy Salmond, “William Morris at the Huntington. Exhibition Review,” p.100.

%0 =k ¢ “Rather than dismiss his patterns as 'weakly' imitations of Morris's vitality, Waggoner
convincingly suggests that Dearie's lighter and more delicate designs of the early 1900s represent his
efforts to adapt the classic Morris style to the changing tastes of early modern.”#flz% H Wendy
Salmond, “William Morris at the Huntington. Exhibition Review,” p.100.

%1 Diane Waggoner, The Beauty of Life: William Morris &The Art of Design, p.12.

%2 [y ¢ “Morris’s hopes for art eventually led him into the political arena.” Elf3Z[ Diane
Waggoner, The Beauty of Life: William Morris &The Art of Design, p.12.
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